
#1 L’amour:La Mort 
 
recorded performed and produced by aaron 
 
L’amour:La Mort is a piece from my solo project REA which combines percussion, electronics, 
and found texts to deal with social, political, and philosophical ideas. The piece uses an 
interview with philosopher Jacques Derrida and a sample from an Abbey Lincoln recording of 
“When Autumn Sings” as jumping off points. It is about clarity and intent. Derrida asks the 
interviewer to clarify the words “l’amour (love)” and “la mort (death)”, near homophones in 
French. This is a tantalizing, unintended, live action portrayal of Derrida’s concept of différance. 
The lyrics, in a long tradition of linking the two thinkers when they perhaps shouldn’t be, are 
inspired by an essay entitled “Un Plaisir si Simple” by Michel Foucault in which he muses on the 
relationship between death and sexual identity. At play are numerous metaphors including la 
petite mort and Other identities as a kind of constant death. In the end, Derrida says that he 
cannot abstractly philosophize about the concept of love, that specificity is needed to discuss 
things without arriving at cliches. I enjoy this moment of ambiguity. Abbey Lincoln demands 
love, but engages with the reversal and complexity of the issue. Her voice ultimately cannot be 
ignored. 
 
The video of L’amour:La Mort embraces a DIY aesthetic. Featuring a collection of kitschy vases, 
an abstract narrative is developed in which the vases become characters in a drama. A gang 
follows one of two swans, but throughout, their loyalties are questioned and individual agencies 
come into play. Vases are vessels, and in this case vessels can contain love. But where do we 
locate the love? Inside the vessel? On the surface of the vessel? And is the discovery one we 
can trust? Rampant with the cliches of love, the video reflects slowly and then quickly on these 
questions. In classic noir fashion the drama ends with a profound and heartbreaking moment of 
unnecessary and avoidable violence. But it’s okay because they’re just vases. 
 
#2 Erato 
 
composition and percussion performed by aaron 
 
The Erato series deals with frenetic musical movement, improvisation, and musical permeability. 
The music is notated in a traditional format, but takes deep inspiration from composers of the 
1960’s and 70’s such as György Ligeti and Edgar Varese. At the same time it asks the 
performers to improvise and interpret the motifs and character of the pieces, to draw from the 
internal well of inspiration, the muses, that exist in them. 
 
 
 
#3 Three Airs 
 
composition and drumming by aaron 



This musical setting of Frank O’Hara’s poem “Three Airs” (1958) is the result of an Artist 
Residency the musicians participated in in Banff, Canada. Prior to the residency I was reading 
Frank O’Hara’s collection Lunch Poems and discovered the deeply moving poem “Three Airs”.  
In this portfolio I have presented part II. This second poem explores descriptive metaphors: a 
little bird manages a foundry, it must grasp things out of slime and drop them into cauldrons of 
hideousness. One can read into it the effects of industrialization on nature. Lush harmonies 
describe this certainly tongue-in-cheek but simultaneously grotesque scene.  
The musical aesthetics intermingle art-song, jazz ballad, and collective improvisation. 
 
 
#4 CLAK 
 
compositions, lyrics, and drumming by Aaron 
 
Clak is a Brooklyn based band that is all about the intersection of songs and improvisation. Clak 
is also an onomatopoeia. Think high heels, tapping fingernails, the satisfying sound an idol of 
victory makes when you present said object to a detractor with a confident ‘clak’ on the desk in 
front of them. etc.  
 
“Dirty Realism is the fiction of a new generation of American authors. They write about the 
belly-side of contemporary life – a deserted husband, an unwed mother, a car thief, a 
pickpocket, a drug addict – but they write about it with a disturbing detachment, at times verging 
on comedy. Understated, ironic, sometimes savage, but insistently compassionate, these 
stories constitute a new voice in fiction.” – Bill Buford  
 
Dirty Realism is the first record by Clak. It takes its name from the tone and inspiration of the 
literary movement, as well as from the direct and unedited approach to the album’s making. 
Dirty realism is also the feeling of the world in which this record was made. The real is not 
something to be taken at face value, it is something worth describing. Call it what it is so that 
you may name it and know it, and maybe by doing that you can change it. 


